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PTiUa B EPYUATWY XPOVIOTEPOV PBloTevel,
O T1 ke ouv XapiTwv TUXQ
yAéooa ppevos eEéNol Babeias.

— PindarNemeaniv.6-8

The odes of Pindar demonstrate a number of dialect variations with which the student of Attic

Greek must wrestle. This is probably due to what Leonard Palmer, in highedreek Language refers

to as Pindar’s “polymorphism;” that is, a deliberate mixture of many different forms to achieve the poet’s

desired outcome. Palmer writes:

...the poetic repertoire [of Pindar] includes a number of alternative dialect forms on which he
may draw at his convenience for particular effects ... this is an artificial language, modelled on
the first literary language of the Greeks, the Epic language, toward which it gravitated in the
course of its development. (p. 123).

Thomas Seymour, writing nearly a century earlier, in his Bellected Odes of Pindar suggested this

mixture of dialects added a “grandeur and dignity to the style” (p. 216). Not all scholars have accepted this

artificiality of Pindar’s dialect. The nineteenth century scholar Basil L. Gildersleeve in H&rdat:The

Olympian and Pythian Odes suggested that some in his day would attempt to “reconstruct a Pindar in
uniform dialect” (p. Ixxvi). In more recent years the Russian scholar N. S. Grinbaum has argued that the
poetry of Alcman and (later Pindar) represent a language independent of the Epic tradition looking back to
the North Greek Mainland as its soutce.

Whatever the cause of Pindar’s “polymorphism,” its reality is evident. The more poignant ques-
tions perhaps are why it was employed and what effect it had on the poetry itself? In this study we shall
analyze a few dialect variations found in Pind&é&cond Olympian Odand consider what value and
contribution they offer to the text.

Vowel Changes.
Seymour identifies in thEecond Olympian Odn example of some dialect variations relating to

vowel changes exemplified by the wabdioa as follows:

idoloa 8 &Eeld "Epivvug But sharp Erinys, having seen,
ETepVE ol ouv dAAaAopovia slayed with mutual-slaughter
Yévos apniov...(41-42) the warlike race...

This form which is the second aorist singular nominative feminine active part€igtov, differs from
the more familiar Attic fornidoUoa. Seymour explains this change as “compensatory lengthening of the

preceding vowelkx to a1 ando to o1 whenv is dropped before...” (pp. 217-218, see also Smyth, p. 16).
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Typically we might expeab (omicron) to be lengthened ¢o (omega) rather than to the diphthong. Such
lengthening however, is not without precedent. Echoing Seymour’s evaluation Anatol Semenov in his

bookThe Greek Language in Its Evolution, lists this tendency in a summary of Aeolic phonetics (p. 58). It

is also attested in the Lesbian Aeolic of Sappho in the usaadt, for the feminine nominative singular
participle of eiui.2 Some older sources, citing Pindar classify this feature as a Doric (see Bullions, p. 146;
the abridged Liddell & Scott, p. 239). More properly however, Pindar must be considered what Willcock

calls “literary Doric” (i.e. Palmer’s “polymorphism,”), explaining that...

Choral lyric was composed in ‘literary Doric’, an artificial dialect with a Doric flavor but con-
taining also Aeolic forms from north Greece... (p. 22).

Common Doric differs from “literary Doric” in that it made use of theca form, as can be seen in the
word 'eykaBeudouca found on a Doric inscription from the temple of Aesculapius at Epid&urus.

Another example is also found @lympian Twowhere the text reads:

Ceoet pev év "OAupTriols She lives among the Olympians
atobavoioca Bpouw having died by the crash
kepauvoU Tavuébeipa ZepéAa...(25-26) of the thunderbolt - flowing-haired Semele...

M. M. Willcock points out this example in his boBkndar:Victory Odes in the section entitled “Pindar’s

Language.” Willcock in a list of “linguistic features” states “ Present and strong aorist participle feminine
in -oloa: amobavoioa, Ol. ii.25.” (p. 23). Gildersleeve claimed this form was “used exclusively” in
Pindar (p. Ixxxv). Palmer claims that Pindar was the “first of the choral lyricists to add aorist participles in
-ocais and-cailoa to those inoloa, etc” (p. 126). No example ebais and-caica participles are found

in Olympian Two.

The use of the two examples of the Leshian Aeolic form above contribute to the artistry of the text
in at least two ways First, they add contextual geographic coloring. While we certainly could not suggest
that Pindar only uses Aeolic forms when referring to people or places associated with Aeolic, in the in-
stances above this is certainly true. Both Erinys and Semele are associated with Thebes. Coming from
Thebes himself Pindar’s “natural language was the Aeolic of Boeotia” (Willcock, p. 22). Carl Darling

Buck in his workThe Greek Dialects outlines the historical and linguistic connection that existed between

Lesbos and Boeotia (p. 4-5). So in reference to two people associated with Thebes and in the context of ¢

Theban story, Pindar uses a dialect associated with the region. While here he uses Lesbian, in general
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Pindar avoids Boeotian Aeolic, which Gildersleeve suggests “was not refined, and inspite of criticism,
Pindar preferred the Asiatic form of the dialect [i.e. Lesbian]” (p. Ixxvii). L. R. Farnell i€tiigal

Commentary to th&/orks of Pindar describes Boeotian as “rough and strange” (p. xix).

A second contribution comes in the fact that these particular dialect forms function as elements in
rhetorical devices. Both examples above demonstrate assonance. Thedesiend produced by
idoloa is followed in line forty-two by the woradi. In the same way the Aeolierofavoioa itself
follows the dative plural OAuuTrior. In both instances the more commesuca form would not lend
itself to such a device.

Consonant Changes.

The next variation we will explore concerns what Seymour calls “sporadic interchanges of conso-
nants” (p. 219). He offers three examples of such interchange®isonpian Two The first is the word
Spvixa below:

.35, AKPAVTA yapUETOV ...like a pair of crows, in vain
Aos Tpos Spvixa Belov. (87-88) against the divine bird of Zeus.

Although clearly this is the accusative singular form of the word, it differs from the AtticGpmfa,
exchanging thé for x. Although neither of the twoldest manuscript§T* andTT2) contain this section to

be able to check for error, Bowra in the critical apparatus #ihdari Carmina offers only the thirteenth

century manuscriph and the fourteenth century manusclias witnesses faspviba (p. 11). This does
not necessarily indicate that tlyeform is erroneous, given that the majority of the manuscripts have
Spvixa.

Most likely dpvixa here is a distinct dialect form. While most grammars (i.e. Bullions, Hadley &
Allen, Goodwin and Smyth) suggest no dialect characteristics that équikex, Raphael Kiihner in his

work Ausfuhrliche Grammatik der Griechischen Schrache suggest$ #vad x are sometimes inter-

changed with one another, givigvixos as an example along with the Lesbian Aeolic farkmxco for

mANBw (Mol. 1, p. 145). Expanding upon this, Satya Misra in his wohe Comparative Grammar of

Sanskrit, Greek & Hittite, suggests that in many instances consonants that were originally the labio-velar

gh-sound in Indo-European evolved into Greek in three different directions: gijtheor ¢ (pp. 30, 33).
If this is the case the two forms &bvis reflect two different streams of etymological change. Infact LSJ

cites the third century grammarian Athenaeus who identifgedf as Doric, as well as the ninth century
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lexicographer Photius who claimed it was lonic and Doric in dialect (p. 1254).

Seymour’s second example fradlympian Twas the wordudpiuos, as follows:

...e§ oUmep E€kTeve Adov pudpidos vids  ...since the fated son, having met (him)
ouvavTouevos, év 8¢ TTuBdow xpnobev  killed Laias, and fulfilled the oracle
TaAaipaTov TéAeooev. (38-40) spoken long ago in Pytho.

TT* andTT2 are both missing this section of line thirty-eighBowra indicates that the textual basis for this
reading rests on the thirteenth century manuséighte correction of the thirteenth century manusdgipt
and the scholia; the rest of the manuscripts all hégepos (p. 8). As we shall see the primary evidence
for the shorter reading concerns metrics rather than manuscript evidence.

Concerning this shorter form LSJ claims this form is a “poetic” forméploinos meaning “ap-
pointed by fate” (pp. 1146,1147). Since as Gildersleeve says of Pindar’s language “the basis is the lan-
guage of Epic” (p. Ixxvii), we might think of this as an Epic form. It is found in Homer, then later in
Aeschylus (who was prone himself to use Epic languadeindar uses the usual spellingudipoipos in

line ten. Henrico Stephanus in Ailkesaurus Graecae Linguae describes this consonant change as

“pleonasmo literae” (Vol. VI, p.1204).
Seymour’s last example fro@lympian Twas the wordoAds, normally spelledcbAés meaning

“good, brave, stout, noble” (LSJ. p. 696). The text reads:

EOAGOV yap UTTO XapUATwY For under noble joys
Tiua Bvaokel spiteful pain
TaAlykoTtov dapactév (19-20) Is subdued [and] dies

AgainTT! andTT2 are both missing this sectidnBowra indicates tha&oAdv is attested by the thirteenth
century manuscriptd andV and by the twelfth century manuscritAll the remaining manuscripts have
eobAcov (p. 7). Gildersleeve claims the shorter form is Boeotian (p. Ixxx). Yet LSJ clarifies this a bit by
indicating thatoAds (accented on the ultima) is Doric, whilehos (accented on the penult) is Aeolic (pp.
696, 697® Buck clarifies further claiming thd&oAos is Lesbian andoAds is literary Doric. (p.77).
While the shorter form is used frequently in PindaBAds is never found.

The value of the three types of variations listed above is found in the role each can play either in the
meter of the ode, in stylistic, rhetorical and euphonic concerns or perhaps even as instruments of social or

cultural interplay. Metrical concerns demonstrate themselves acutely in the example of thémosd
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if the common spellingépoipos were adopted it would serve to lengthen the penult, and in this particular
case alter the meter used in each of the epodes throughout thiname. other two examples it would be
difficult to make the argument that meter explains the choice of variation in that neither consonant change
would affect a change in syllable quantity.

"Opvixa andéoAcov then may have been chosen in light of stylistic, rhetorical or euphonic con-
cerns. In the texépvixa is immediately followed bgeiov. Perhaps Pindar was avoiding a repetition of
the6-sound that would result from the phrése16a 6¢iov. In the case ofoAéov the-c6A- of the longer
spelling is difficult to pronounce. Especially if tAevas pronounced as an aspirateitiwould give the
line a harshness of sound which is out of conteRindar is talking about the subduing of pain; the
harshness of an aspiratedombined with the palat of xapudaTcv would give a cutting sound that is
avoided by deleting th& Even in the case @idpiuos, although meter may be a primary concern, in the
text it modifiesuids (which immediately follows it). If the were retained the line would end with three
sibilants in a row -uépoiuos uids. This would actually serve to soften the phrase and (in contrast to the
previous example) detract from its harshness. After all there Pindar is talking about murder.

Finally, throughout history there have been examples of the conquest of one group of people over
another having a significant effect on the language of the conquered region. In English for example some
have suggested that as a result of the Norman conquest of the British Isles the English language has com
to have a number of duplicate words for the same thing; a refined word and a common word. In many
instances what we find is that the refined word has a French/Latin root, while the common (or even) vulgar
word has a Anglo-Saxon/Germanic root. For example while we would never speak of eating “cow”(< OE
cii) or “swine” (< OEswine) we would think nothing of eating “beef’ (< OF < L&Dbs, bovis) or “pork”

(< OF < LAT porcus). Inthe same way if indeed there was a Doric invasion of Greece it may be that the
same thing took place in ancient Greek. Palmer offers an interesting analysis of Fgthaas Two
suggesting that the many “Lesbianisms were a conscious poetical device.” After Palmer identifies these

Lesbian Aeolisims he concludes:

What Pindar may be saying is that as a good Dorian Hieron of Syracuse (whose victory is being
celebrated) will expect a good Spartan [i.e. a Doric dialect] martial song...but what is sent has been
given an Aeolic twist (p. 126).
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It may be that in Pindar’s choice of wordsOtympian Two celebrating the Dorian Theron he adds the
same “twist” at various points.
The Digamma.

Aeolic, like all other Greek dialects, originally made use of a letter of the alphabet which eventually
fell out of usage known as the digamma producingsaund Buck claims that initial digamma was used
in Boeotian Aeolic up until about 200 B.C., and in many Doric dialects through the 400’s (pp. 152, 161-
172). Since Pindar’s life is generally dated from 518-442 B.C. it is highly probable that his original

work utilized the digamma in the spelling of many words. Seymour suggests:

Before some words it [i.e. the digamma] seems to have retained the force of preventing hiatus,
although it is hard to say how many of these examples of apparent hiatus were justified merely
by poetic precedent. (p. 220).

Such “poetic precedent” Gildersleeve felt was not a sufficient explanation for utilizing the digamma, even
though he claims that nearly all instances of digammated words in Pindar are Homeric (p.Ixxx). The
evidence for the digamma is metrical and linguistic rather than textual. Seymour claimed tigat “No
(digamma) is found in the mss. and there is no mention of it in the scholia” (p. 220). Willcock and Seymour
following the example of the manuscripts do not include the digamma in their texts while Gildersleeve
writes it in where he deems it appropriate (see Gildersleeve, Il. 75, 154, 169 - note these are note the sam:
as Bowra’s line numbers).

The example we will consider Dlympian Twas the worctéwov, the genitive plural of the word

meaning “year.” The text reads:

TEKEIV UT) TWE EKATOV YE ETECWOV indeed no city in one hundred years
TOAW pidois &vdpa u&AAov has born a man to friends more
EVEPYETAV TpaTrio apbovéoTepdv upright in mind and more ungrudging
Te XEpQ with respect to his hand
Onpwvos....(93-95) that Theron...

We notice that Pindar placésécov immediately after the particlge (which is incidentally not the Doric

ya). This placement of two vowels one after the other would commonly lend itself to elision. The awk-
wardness of this construction is difficult to explain if the digamma was not originally present. There is
much evidence that in Pindar’s time this word was written with a digamma. A bronze tablet from Olympia

commemorating a treaty between the Eleans and Heraens dated to 500 B.C. written in Laconian Doric
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establishes the treatxatov Fétea - “for one hundred years? Centuries earlier in the Linear B inscrip-
tions the word T we-tohas been discovered, believed to be the accusative, singular, néutey. 6f

While Doric, and Boeotian retained the digamma in Pindar’s day, that does not mean that it was
used by all the Greeks of Pindar’s day. Buck claims that “in Attic-lomias lost at a very early period,”
and “in East lonic there is no trace of it even in the earliest inscriptions” (p. 46). Hesiod demonstrates this
with the very word we are considering. Works and Day#$ie uses the phrasékatov pev Tals étea
without ther in reference to one of those of the silver race who lived as a child one hundredWbsaks. (
and Days130). The significance of this is that it tells us that while the digamma was in use, it was not the
vernacular for all of Pindar’s audience. While the digamma would eventually be taken out of the text by
latter copyists (as in other authors as well) it did have an Epic quality when it was used (see Kiuhner, p. 30).
The use of the digamma does solve problems of hiatus, but as seen in the previous dialect variations above
it may also give a certain Epic (or even monumental) quality to the text. When Pindar cites Theron’s
superiority over others for a periagkatév ye FeTécv, it might well have called to mind monumental
treaties, or Homeric vocabulary.
Verb Variations.

The last variation we will consider deals with verb forms. Willcock points out two for@lyim-
pian Twoof the third person plural present indicative which vary from the Attic fawi. The first is

exemplified by the wordrepimrvéoiow as follows:

...evba pakapoov ...there ocean
VA0OS COKEAVIDES breezes blow around
avpal Teptmvéolotv...(70-72) the island of the blessed...

Buck suggests that Lesbian Aeolic regularly used-¢he form for the third plural (p. 149, see also
Seymour, p. 224). An inscribed decree of Mytilene in Lesbian Aeolic exemplifies this making use of the
word amayyéAAoior.12

Willcock’s second form presents the third pluratum in the wordAéyovTi.13 The text reads:

AéyovTi 8 ¢v kai Baldooa And they say (that) in the sea

HETA kOpatol Nnpfios aAlats with the sea-daughters of Nereus
BioTov agbitov life undecaying

‘lvol TeTaxBat TOV SAov has been arranged for Ino

AUPl xpodvov. (28-31), for all time.
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Smyth and Hadley & Allen both claim that thisri ending is what they describe as “original” and retained
in Doric. (Smyth, p. 153, Hadley & Allen, p. 17). The Doric character of this form is exemplified by the
word aveiAéyovTi discovered on a fifth century B.C. Doric inscription from Tefedf this “original”
Indo-European Language Misra suggests that the Indo-European third plural femtienti-nti/-nnti
evolved variously inteanti/-nti/-atiin Sanskrit;enti/-nti/-ati/-antiin Greek, an@ntsi/ntsiin Hittite (Misra,
p. 98). Semenov clarifies this somewhat by claiming that while in most Greek dialects tharly forms
became, this change never occurred in all the variations of Doric except in the territory of Argolis (Semenov,
p. 63)14

So in this last example Pindar would have had a number of choices available taélyiovo
(Attic-lonic), AéyovTi (Doric), Aéyoior (Lesbian), and even a fourth option which Kiihner suggests the
Boeotian formAéyovbi (Vol. 1, p. 8). Why does Pindar sometimes use the Aeolic form and other times use

the Doric? Seymour may offer one answer to this question. He writes:

The third person plural never endsdawol. The Doric endingovTt is preferred; but as that
does not assumemovable, to prevent hiatus or elision the Aeolic form is usetlv (Seymour,
p. 224).

If Seymour is correct Pindar alternates between Aeolic and Doric forms to allow for artistic variation. In
the second example above, the waegirvéoiow, in the text it is followed by th&vbepa. If the Doric

form had been used here it would reagimvéovTi: GvBepa causing the problem of an hiatus, discussed
above regarding the digamma.

So clearly dialect variation offered him not only different options regarding meter, rhetorical de-
vice, geographic and cultural flavoring, but there is one possibility yet to consider, that is the mood con-
veyed by different dialects. As we look at these matters not only through the blurry lens of time, but as
cultural outsiders looking into an ancient culture we surely miss the subtlties which they would have
understood. It may very well have been that the use of these dialect variations themselves communicatec
aspects of mood or atmosphere. Gildersleeve suggests that the Doric elements of Pindar’s text add ¢
“majesty and sonorous fullness of utterance,” even though “the older and stiffer inflections are set aside.”
On the other hand he claims the Aeolic aspects “give fire and passion and a certain familiar sweetness” (p.

Ixxvii). The examples above may well reflect this. In describing the beautiful and pleasant winds of the
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Isle of the Blessed Pindar uses the “familiar sweetness” of the Aeolic; yet in referring to those who tell

immortal tales of immortal characters, he uses the “majesty” of the Doric.

Conclusion.
The variations in dialect in Pindar@econd Olympian Odas most scholars suggest) clearly re-

flect a composite language unlike any particular regional dialect. Whether we think of his approach as

composed in “literary Doric” (Willcock) or “polymorphism” (Palmer) we must reject any suggestion that

it represents a distinct dialect unto itself. Pindar’s use of dialect variations however, is not haphazard nor

random. Instead these variations contribute to the artistry of Pindar’s work in two ways:
1.) They serve to broaden Pindar’s audienceln the use of the Epic and Doric forms, Pindar
speaks to those concerned with nobility and regal tradition. Yet in flavoring this same work with
occasional Aeolisims, of both the smoother Lesbian variety and the more harsh and less sophisti-
cated Boeotion, Pindar seems to almost whisper in the ear of his own countrymen, with the lan-
guage they know so well.
2.) They serve to broaden Pindar’s artistic palette.While dialect variations expand the poet’s
options whenever metrical concerns are at hand, they do more than simply offer a ready set of
synonyms from which the poet may choose. Instead they add not only the tools necessary to
construct interesting rhetorical devices, but they also hold the potential to add a cultural, geo-
graphic and even emotional component to the text. While these variations may seem slight and
subtle to the modern ear, to the ancient audience they undoubtedly painted distinct images upon the

minds of the hearers with each different form employed.
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NOTES

1 Grinbaum, analyzing verbal stems used in nominal compounds, has found a number of instances in
which Pindar used elements not found in Homer, but present in the Linear B inscriptions discovered at
Pylos, Mycenae, and Knossos (reported in Palmer, p. 129).

2 TTaides, &Pwvos eoloa TOTGD EVVETT, ai Tig é’pnToul PwWVAV akauaTav kaTthepéva mpod
TodOV | "AiBotria e kOpa AaTolUs avébnkev "ApioTa | ‘EpuokAedaia Téd Zavvaiada, | o&
TpSToAos, déoTOVa YUVAIKQY: & OU Xapeloa | TPOPPWY AUETEPAV EUKAEIOOV YEVEAVD."
(Epigrammata 269.1).

3 'EykabBevdouca B¢ Syiv €ide: £BOkel of O Beds EmoTAS | [eimreiv], OT[1] Uyrfj wév viv Toinool,
wobou pavtol viv denool av | [BEuev €]is TO tapodv Uv &pyupeov, UTdpvaua Tas aupabias:...
(SGDI. 3339, lines 37-40, taken from Buck, p. 244).

4 Athenaeus ei 8¢ Acwpieis AéyovTes dpwif TNV yeviknv dix ToU X Aéyouctv dpvixos. ' AAKUAY
Ot Bix Tol o TN eubelav ékpéper "AAITTOPPUPOS Elapos Spvis.” kal TNV YevikAy: "oida S dpvixwv
vouws mavTtwv." (9.16.49 from TLG electronic text). Photius "Opwis, "ATikol: "lcoves de SpwiE,
kal ai TA&ylar akouhoubuws: kal Awpiels Spwvig,,, (Taken from Stephanus, vol. vi, p. 2225).

5TT1, Oxy.1614 has onlyef, ouTrep exTelve Aaov popipos] vios representing line thirty-eightIT2,
Oxy.2092 has only € outrep exTeive Aatov popiuos uio]s representing line thirty-eight. (Grenfell &
Hunt, vol. 13, p. 158, and vol. 17, pp. 125-126).

6...uOpiUov B of EOTMD é)\éaoeall SPpa U GOTEPHOS YEVEN Kal &PavTos SANTAL | Aapdavou...
(lliad, 20.302). BaciAeUs yap Ho06, dppdd Ejudpinov Adxos mmA&GVTwY | xepoiv TreiciBpoTdy
Te Baktpov. (The Libation Bearers360).

7TT1, Oxy.1614 has onlygoAcov Bap utro xapuatw]v [ | [TTnua Bvaokel Ta]AtykoTov dapaocbev
representing line nineteenlT2, Oxy.2092 has onlyepAco]v Tap vTo XapHaTwy | [TTnu]a Bvaokel
maAwkoTov dapacBev representing line nineteen. (Grenfell & Hunt, vol. 13, p. 158, and vol. 17, pp.
125-126).

8 LSJ also points out a third varianicAds (with a rough breathing), discovered in Olympian Inscrip-
tion number 266 (p. 696). Buck sayshe6Ads it is “dialect uncertain” (p. 77).

9 Lines 38-40, scan as follows:
¢€ oUTrep ékTelve Adov pdpipos uids
OUVaVTOUEVOS, év 8¢ TTuBdowt xpnobev

[40] TTaAaipaTov TEAECOEV.
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0 AFPAT PAT oIPFANEIO:KNITOREP |PA°‘°‘2'- NNMAVINKEN
FKAT oN FRT FEN: IRP\‘/(D‘D FKATO!l —°A FPaTpa Tolp FalAeiols kal Tolg E\’Jlfaoimg.
2uvpaxia K'e()a ékaTov FETEQ, | &pxot 8¢ ka Tot. (SGDI 1156, II. 1-2, taken from Buck, p. 220, see
also Giles, p. 481 and B. F. Cook, from Hooker, pp. 316-317 who classifiy this inscription as Laconian
Doric).

11[ ,Hﬂ&k]/{ﬂ | [ ]Q an S Pj"r'%\(\klm[ si-rle-wi-jo-te| [ ]-ja mo-ro-pa
to-to we-to 0-a-ke-re-se(Translated by Michael Ventris - “Those functioningbasilewegcontribute
as follows?]: [So-and-so] the shareholder this yesk &3 follows...” (From PY 43 (Sn 64) taken from
Bennett, p. 10 and Ventris p. 176).

12 TTepl v ol oTpdTayol poTibeiol TpooTafaioas T(&)s [ BOA-] | [-A]as kal ol mpéoPels
ol ATooTAAevTES €l AlTwo[Aiav] | [a]TTayyéAAolol kal ddypa fvikav Tap TG Kolvw AlT[co-
Awv]... (Hoffman, vol. ii. 61, from Giles p. 469).

13 Some manuscripts contain a second example of this adding in line twenty-six the phrase -
piAéovTt d¢ Moioal. TT1, Oxy.1614 shows evidence that it contained this phrase, preserving -
piAe[ovT & M]owoat, T12, Oxy.2092 is missing these lines.

14 el B¢ ka | ut véBor LTI Tot s &ooTamdbik ||es avehdoBor el Bt K avpihéyovT | (1, T)ol
TeyeaTal SiayvovTo k& Tov 6ebudv. (SGDI 4598, B, I. 10-13 from Buck, p. 267).

15 What we seem to find is three different branches of change: 1.) Attic, lonic and Aeolic follow
the same course reflected in Linear B, 2.) Doric and Sanskrit (and Latin) retain the “original” Indo-
European form, while 3.) Hittite actually reveals both sounds ending witlstiform. The chart
below illustrates these three branches of change considering the verb “to be” in present, indicative, third
person plural for each language.

-nt words -si words -tsi words

Doric Sanskrit Latin Attic-lonic Aeolic Linear-B Hittite
vi Tfa sunt eiol eiol AR T 5T
enti santi sunt eisi eisi eensi ashantsi
(e-e-s) (a-s'a-an-2)

Composed from information in:

A Sankrit Grammar, by William Whitney,
Documents in Mycenaean Greek, by Michael Ventris & John Chadwick, and
Beginning Hittite, By Warren H. Held, Jr., William Schmalstieg and Janet Gertz




